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s iGls ol $e 6l€ ol.h.n@, rhe €ph.m.r.l n.ture ot lhingr and

non-alrho,ilarrn fo,ms or couabo.:tion, N.u.ns.hr.nder otl.B a

subjectiv.po r.ir other!eneration-rhesev.nies iD B€zll-b8.d on

lh.n own h€mori€s tu.Nd inlo vieal formr.ln this man.€i.9/.€h
slrrp @.rd rh.l€Ii w.lloI $.li6t erhtiiion reh ln rhe.om6s. a

Oil€ Df conLrri l6k€d timi{ to rt* l@€ ol . ,l.nboy..r pl..r. de
otlhewona! mi rolorlul rlanG grei.g'n rh..oaialareaol Ar.zL.
Th€ll.trboyantalL.gorycovercdthefl oor aLonqlh.wall. Highei on the
(hn. p.{ of $e w.ll.nd !!.y. level. ihere *.i. smll hore tirhd M.E
IR.dd Lrio) th.r invit€d setors ro com clo*, and p€€li roob*(. th€

srcllof OEeohre;aipstoth€b..chdurt sch{dhood.Then,rn r.*d€
iwo sq€re p.rnri.9s-e.d h..3unng 65 cenrmlgs-rh.l r.m.m
b.red two po?h s by Mlnu€l B.nd eira and C ?.lLj. Mener. !, p/ominent
ardilimmodehistpoalr.Bllhpaintings.onEinQna.olo.tul(frp.-
nlih o, org..k dms remm&.nr ot tlp l!.dsp€. b, Bune Ma,x
.nd. rh?4lole rD tlp in.gin.ry ol rh€ gs<kns in &.ril, bur .lso 16

itp lilerary lr.dan@ ol th. plxa -Wno eill bly @ . tlow.r q.den?-
stheliEl ln.ln lhe p@m by Meneks quoGd by N€u.nschwande.

It is . v.rp by th€ poe! fTom Rio d€ 1..€iro rh.r qa !.!ghl-.nn ltilL
rs i.d*.irysdslss.hiid.€n.ouldd.nnly imdeandpl.nh
tom lhe ,.6p.diw .l p..ky. N*t is r pie. nq <dld b€ 4qarded
a5 ..olle.lDn ot n6ori6. A(oss fiom rh€ wall wilh lh€ ilrhboy.nt
leaves NeueB.hwrnds i^sraLl€da f€rn,and nert to ir.5.rir! ol six

sruLl painnngs o. wo.d.n sh€rv€s. E.rltl.d lN M. Lhi.oalaqa,, th.
qrep.onsBlr ol rcprodq<nor of alhum (@.6 adm rdords by Chi.o
Burque the A6dLi, ri^9.r .hd .Mpc6 *ho4 

'&logy 
oppo*d

ttEr oI rh. oilirary regto..6d gr@rry i.Ilu.ft.d si€, dding rh€

yea6 olrh.dictitorship 11964-Da5). . rhth.nhcL Neue.3chw.hde'
(o!r.9* vl*er5lo rEal.ct on lhe roL. ot m.mo.y in today's sdi.ty,

wh.'. ind'vidual .nd .oll..liv€ i&nliry requne multi l. &d in!€en-
n{ed nrr.riv. stu.lur6. Du.ng lh€ wnk lnrcugh rha ahibitim

itv,.Noo*r*&d.,.1NM Lhko&aq!. lsiEt Fdhoetc .a Be,A!.

ccrtrdorl?0!5 trhrd,6{ryLt
#Erdd, v.ddi .BbB !z r. i Iz % 
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,M's.ntunreEad hre.r obE(B.nd,mrg.s rh.r.!FJ@,.nd
o.rcnded.df.lrow.rrr.n'o.otoqi--e,pwrs-.!aopfo(drd3.
d,le' bLt.or-,a'.\traro-' h.p.r-o'.EE616r.oLrobpqnand
..dineacl^of 15.rorreJgdrJ.d.g.in lon?,nfs,h.rEq J4enr
in ihe @ft of N@tuchw.nde.

P3ychcnalFE.l$ play€d ...r*hiEl rDte jn rhe exhbr,6. Qu*-
rionrlik.whar is rh. mosr dii.nt metury orrh..€do6 th€ kau6a
o(cur n rhe re.onrvu.uon of 6emory.r€ prese. n wo*rl1ke cob|o.
Cego / Blind i,tonstq, lBlifta;oavBll.d Monsrers,. wh€rc rh€ . ji
r..tulrled. via lhe bli^d d@ing t€ch.ique ihe dr.wing5 .reatd by a
ch rr. h pdallel, in rh. rcA inbd sell.N.unde,stondhg.disgt4.d h
$..xnlb'rEnro@rd60nrher.(o.ofr.or rhelud,ts(eparrdr.-
tjonwaspa of ih.{o*.Human-5ire9qrhapedformsi^v edvEwc.g
r. r.llst on distonio. whileallldi.9 to the tGdn]on of pa.ricip.ro/v
r( famouily drlor.d by Lyq. Cl..k. Halio Onici(..nd Lrgi. P.pe
h &.41. Bur l{.u.^<hwand6'i .qg r€pr€*.Eho. ad(kd a .!hur.l
.6ponmt b.yond lh. ld.l ,lditionj lh€.on.At ot hErory. mgmory
.ndchildhood Ai.t.min.l^ Ihe F.y., Benjamin a m.mory otiakng
medici.e 6a.lild "l 3.* m .,ry imagjn.lion ih€ lpoon wh6e edg. wa.
colo.i.€d by th. rTayeG of rny morh..'ln additon ro the e99s b s€lf.
lrie"&rsr@dr,9, lh. arnn ahDit6, RN tfie Eqg odt the sp@n), a
Nr.l rp@n w'rh .n .Ep on it c@i.g out ol th. w.ll. Could rhis b. rh.
s.r. epoon lhil.alfrs or dolivarerolhpr pr.yers by olhs motheG
bu rr's lne rhouqr t?."or'e,v a.d'..1p'o4rano. o! rr..99 "
g..zil? M.yb". .nd il thar *arc rh. <.*, N+€n.dwan&r! pbporal
mr @ly lreds bGa@ .t th. re6.tu€ ro &r hiidy-whih sh.
u*3 otl6 in hr ,ork-bur .lso.3 r.sulr of rh€ iEdpor.non ol orhcr

'..odelhatsupporllhe€xplor.l'o..1hdchi(dhod,n&an.Ih'3.rhibilion B an r nsig h t tul accounl ol m€mor y thal never suir€nd eE to
rh. srs@ryp€s dsei.t€d *irh Braril, sethi€ thai hd b€en Fid

Jorqe Tacta
Cristin Tierney Gallery

_B.tury ir rutf .. K€arr prr il - butl/uih ir otl.^ url, rn .n .rs
w here .erth€ticr .nd m. ralily .(tua L y .lign. th€ , work naa ted p.o "
vid6 a dieriiGl Io/m of rBids.e.

Jorge Trrrs 4.enl painings inv6rio.re th€ i.l.rs(riss ol <om"
mlEl history .nd p.en.l m6ory D€.p h@s ol ch.r@l and uu.
.llui. to the .oloE ol rh. ofii.ial srorr mwspape.c phoiograph. .nd
lh. sm.ll telwi3tons ol th€ anist!.hiLdhood in. tumulludus Chll(

l. T.cla. seo.d ehM at aririin Ti6my G.lLrr, h. c6.tinu€d *ith
nis subhm {@s old.sttudion. rn puriing rupru@d lr}deper n€

iilctiqeks * aropr sp&e rh.t is 3*i.l 6 @ll at rttysi.al
r^ two laae prinrimr ifl rhe liont, T*b donred r bon&n-our {

m!fi.ntt factory lron post Civil W.. Spatn. B€ginning wnh photos ot
fi€ daati.ted rcfrtinr he tansl:t.a th. e,.hir.d!.. rnd 64haniol
p.rls mlo. ly.i< q.hrl.ry. CmpEliti.mlly, dE ho Midiwdials
!.d dbq.nals *l up a dycmi< di.l.q@ thart .opienl tlYough@r

Don.inneadymonehrcn.n paLet.soliavyandlltt Ta.laaii€d
.oldw b thE c4*k Thir slight'kn is mixed with pigment ind i3

s..r.d.nd <unbLd inio 69qEn. flickeri.g fiyihm! d.sbiliz'69

ln ih. fo€cr*nd ol ld.nhdod O<ulla ,rt sldi6s 3urve, *har 
'p_p.!6lo b€ an mplsinq.a.non b.rcL Ta.k is rnown lo' r'p€htiv'
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mrrr'makrng a.d ri this pa nfnq he eft a.ouple oastflps rn:overed

ay Laie aye6 
'Low 

igone ir seE a p€nfm€nloofhE pro.es! ThE s

arGdveaid nfo'matv€ tait.sGrola.Lasu.quebaLan.abetw.en

rn trrpothe, €rgepa,ihnq. rdcrtdrd O.!lt r,; rhe anEte:posed
pv.o mo,eof hs underpa:ntnq. reveaLnq rh? ii ra sretrr 5',u.us
and inte,lo:krnq. irre rner s"99e5t ana.lmarPd shorthrna or a pse!do

n thE pr.fng one p.ec rnio a.avernous. or y demoL=hEd

strudu,E ihat soDen on 1f€ lar rde Framei by re.ed n! wd G,n rhe

sdesand(ossbea^re3bove rherLoo, tanadvpri?Ldor.ontast.9
ma sand forms The .te,pLay berween d kandLlqhtrun'ndesLi
r sumpluols passaqe of pura3bJtart on

The shapes ,pprpsent rubbi€ bui 
'enain 

cbs.ure Theambrqu y3
su.h rhat they.oudas Pasry po,tayan ariYe rhron9 of,'odu M
people - o/ more aoprop.ate y ihea qhosis

M.* oi rh€ inaLL?r works rerL€.i the .arEqp ol .u(€n(Ly war

,avaqedreqions L,(e Syri. Bu ldrngs bLown our aid su6ed iq,lhen
g.dsrsrewippaktoa.oLLe.rvef.rLu'e andpossibLem!(ua rur!,e.

A rew ngures appea':a d€rpded mai pi.ks hE way ihrouqrr d€bfs:

n tdent.hd a.ul.o lA?,rre dqla\ranon has a Dr.kensD.9 oss On the

lqhiann,n th€.or.9,.und weseeo
sJls.enppLesaidre,,ads,nealrngawarPryeilPd3idlhraalenrnqto
dE'ni?graiaenhraly r th€ Lert ba.kq,ound ;se,'e5.f .aLlrqraph. ha,x3
en.apsulatesa ravaqsd3pa menr Th tsed on is,e.assad furtire, by

a farnr wh e overDa'nnrc suqqpsr.q3..rerys dEregard
rh. tansformatrotr or ufLned Llvrnq spa.es nloadese edwane

riidEcbvrou3ydsrurbngsubjedmate, theskelera bulLd^qsare
qloomy reLrrs Yer the oa ni,l .r qeomety and randohn€ss prorLd?s

an Dpportuniy fo, formalin,9o. rhai Ia.a takPs fu Ladvaitsq€ oI

Depa/trng r,om ,,ban rurns Iada fo.us€d on rhe eIt st Marra Me

4. nnknaned Lo Fta.a Atejandrc Fotuwrnq the.oup nlsT3shewas
.aptu,ed to u,€d a^d seiua Ly deg,aded be.omrnq an rnformsnl lor
rhe s?..el poLne n a iipry.h a..nta vsaqeof Mer no E f anri€d oi
the Lei( by arumpL€d b.n BLue n.atronsdrssed the.oom srmuLat nq

L406rnl couraothP ,5: d.

tY n th€ rightParnlnq rarnl hinP(

11. subineOed by ashoreLlne whe,e bod es wp,e dumped
. ob4^dd o9. o

an undetrurenr in aLLthe wo,(5ev.i is thecpp,Essor! ke thPdr'
po'spssed remrn.on.eaLed rn prob59 u.e v!5ily oforr pe6onaL

!r.e!.lcur 
"LLedive'ndrndjv 

du3

Subr emanipuLafonoirhPrmage5
rhe sra i.5r pa ntinqs a,e the srme szE a51v tneE.s rrom Tada5

.h{dho.d The qiEwered,mn,ed,irhegaLe,y.onu,ngtheun.annv
spnsat on ofbeinq ba:li home wal.hrnq TV as a.h J

LLtrmarpr Ia.La E rmurar, q repLnqs n rrrp *(hanqe betwPen

panfng and vEw€i h . wo,N .5inder. .h. ..mpia! ry or as;rqnrnq

qurLrrnd add,eesing,edemp.on By bea, i! w i.ess. :e .11€re a wav

r.rndispnafon iexpnari.n
A s?ed oi of wh,msnaL, eom€whar m n,ma Er pei.i draw nqs

hLY work?d P3r .!s De5pte ihe

dJre,pn.e rhe iwcfcrm s s:rLrsirared adraq,amm.lr. spnnb lity
I 5 appropfate ihat th s;.ow pared b.aned,rDrnt esw rh ru ned

r'5 a,emrnoe, rhar Dumans do nri!man th.9s
whalrin byd€s qn or byderaulr lorgeTada s haunf nq oJriI nq!re.o.
texrualzev,o e.re f€ide.q r nroa theo,erG landvrsr.L)5ensarro.

Yoan Capote
lackShajnman GaLlery

Nor onLy phi osophe,s, theoiogransand psy.hoanalystsrre f atfl nated

e6al .o..epE and parttuLar na 5

andadrons cdLLe.tvau..on3.ous-rhe: ueof Yoancapotesierond
soLo Neu Yo,ke:nrb :oi-rrrp Last.i€.an? i:0i0 s nor o.Ly an

th?a(nsLonq srandmg. arm jo,ihespe.rtnsof hsworl:h5pro.e55
andwo,kareroored jnu.ive6rl(ondrion5orth.humanpsy.he.tlhat

era(rLy thrr means and wh.,e aid how 1 5 dere/mined remarnsopen
rord s.u5eon but t is nore or+rsoftsn e

Reoemb., ihat ibe 20ll Venr.e Br

pl3.ed lung! ramcus LiberNovus airherre3 ofiheCe.tra PaviLron

a3au.lry i9 p n.p e Be+lnownar rhe Redaook I wa!rhevEua
produrrof whal Junq(aledh,t-mythopoeh.rmaqrion hBre60na
vErona,y.onfro^tar,.i 4ith ihe gpneraiies rf both his own un(o.
s.rcusa.d h s.uuL6lmomenl asiheFtrsiwo,Ld warseqan nna.y

m.fves of re pol't.aLLy ore^t.d
Caoole rn reLahof ro Cuaa Lhe5e pasi 5evera ypaE an embodimenr

orwhar .alsd rn 2010 s elpLora onor ihedoublz .ons.:o!snas5
o etd d' q ne'o.io

O,rlE20wo 5rn5harnmaismarn9ale,y theLarqesrphys.alpre5
Fde aaito .reai?d f,om weLd'nq

r!€d metaLdoor h)nqesqaihered ii.m dLd rpqime buitdrngsaoosscuba
wnhab,u.erqitiuLLrze useC dooEonlherLoo/..suaLysunound'nq
rhe5.u pru/e i mmanen.e,-e0l5)

Enqi+soeakeEotteninrerorerihewo/d',mmanen.€,nrs&efesL
and se.u ar s€nse. asq|aL Es heLd inherenrLy wnhrn an obred. s tua-

t oi or perso4 a.on.€pr.ften used to d€nne moderni5m wpforSei a

fulerdefv.tonEfromtsde6t.sense wtrlpferefuesiobothea hlr'

andnehphys.a manrrenatonsall.b!tedrorhpGodlread Su.hha!
b.enFrd?LspresenreaidnowhEbehlndnh. r.enesabspn.e HarPhP
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