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Fo. Tala Madaih ,iret solo show in FBce,
Nicolas Bouriaud has * ec€d sevenleen
painlingsand one trimaiedfilm, al aboulihe
"presence o,Ighi and lhe patriarchallh6dt e

With agDiesque and @.i@iuE
approach. Madsni develops a hale-dominait
imag€ry. Her @rtoonish style a.d loose,
expressive brushrc& render her lislres
iumblmg a.d clumsy. Me. tun wi d n a wond
ol homo{ocral tateh'ly, o, se.rei socielies
They appoar at times agg€ssiv€, udicrous,
in.onsistenl and v ndictve within darkly
coEic a.d uncomfortable mise-e.-scanes.
Otlen baldi.g and paunchy, lhey engage
in alsud aclivities and scenanos that fus
playlul.ess wilh violene and petoeEily.
Thev are p.esenred inihetr mosr pnmdve
form dominaled by sexLa impulsesand
inhabling a unlveBe delined by riualisnc
behavior buifooneryand deba'rchery.
Mqda.i seeks lo 'subverl a parl cular
overi ing maslinily, a certlin Vpe ot
m6c0linity lhal rs deilatd.'

Lighi as an arlilioal and specEl ellecl
iscentallo ronycomposdions, as in her
ongo ig Rear Por6rb" series (since 2003).
Herlisu€s arelhesource ol l€ht, pojecling
conlentlrcm lheir"solaran!s" o.tothe
@nvd. Acco.dins lo Bouraud, "[l reminds]
us oI a searchlight whose purpose E io leave
nolhing cloaked in da*n€$. i! a poiice
dagner, a c.ime-lightng tool a. aggreisi@
€id.ln MadaniS work, light na€r shows
anrthing ralher, it blinds the vrewer |ke a
spotlight:loo brighi, rt impairs lhe gaze.'

The maio iyotherpa.lings depict men
p ay rg with their anlses, penisesor bodily
lluids- orine. *men and leces - i. childlike
las h ion. Concentat n9 o n the u napologetic
b6enes o, huma behavor, Madani rcveals
the enemalizalion oi an inlemal p.oce$:
exfiel on as both econom c symbol and

Peter Cahpus's ft si major ret/ospeclive
ln Fra.ce, 'Vrdeo Ergo Sum," presenis
aselection ofvldeo wo.ks begi.ning in
lhe early 1970sand including his most
rece.tly commiss oned project in ! tra-
high-delinilion. . hs.ow-classicvideo
Ih.ee lErsilio.s (1973), Campus utililed
ch@ma key postpoduction lo aher lhe ru16
of pe@plronand in€rtlhe medium! claims
io objectiv€ realiv Erploins dre duplio9 ol
the iiter or subjecl and e*erior obl€ci, he
p!6ued phe.omenolos cl qpe hsnls a.d
quesuoned the lragmentat on of ihe se f lnt I

Depicu.o a perpetual sttuqole belween
a$ence and app€ame, his fi6l vid6rc s
used iiEtEnsitoo lo prcbe interaclivily
ln ,(rya (1 97I ) lhe camera. siluat€d above a
videomonto. s lo.used on lwo slsp€nded
doub e-s ded miroE in @nsta.'l motion,thus
produc n9 ap€rpelLraly mobile imale of
the vrewefs rellecl on.lnihiseany cbsed-
circuit film, one that daF back lhe image ol
the viMr, rhe rdw&d imaqe b€@mes an
evane$ent doppeloanger ol ihe speclalor

Dunng the 1980s Campus began io shill
h s attenlEn away,rcm inler ority and lhe
bodyand toward nature and the exlernal
word. Med lal ve monochrome mages
of sto.es prol l€Bte in Mumur, I6rs,ent
Haltlife, and tnside Out (ar 19a1) Ent*ged
ed prqecled in a darkened rcom, they ell
ro mind reenr rheries of objed-onenbd
ontology - agamsi the privileging ol human
overobteci - and Trisha Donn€llys muie

Moving I naly rtodisital phologiaphy
and v deo, his lasi body or wolk h less
obviously inlused with conlro.iaiio.
(with hims€lf or the spectalor) than wiih
a ontemplat re tonalily. ln the lalesl
p@jeci, commissioned byleo de Paume,
C@veryence d jnases @ te po.t 12017).
slatic shots ofa seas.ape are recorded
in4( mmeEing ihe speclalor in an
almosphe.e that inlelsecis Corot and
Michael Snow - somewhere betwee.
a distanr cinemati. structure and a pre-
lmp.sionisl pastoBlism.

by Piere-Alexandre Maieos

'!ohn.y' Pigozzi! photogBphs have always
had a speciiic allur€ - allowing access to
poolpa.t es with B ancalagge.inthe 80s or
New York c ubs w th Davld Getfen ad€6de
on.ll tweren i lor lhe chang.g iashions
and increas r9 visibilityol mobile phones,
Ag@i! p.ciures would em agele$s:their
medium iomal od characterislic black and
while rendering lhem pe.m@nt s.alshots.

l. "Pool Part in lh€ Snow", the litl€ of
the show at Gmur.ynskaGallery, Agozu i

.apiures mome.ts arcund the 'blue pool ,

of peoplewe have somehow always bee.
clrious abou! ncluding Gefien, Calvin K ein,

The show le.lures @r lhirly black and
white photogaphs lhd olier a rare glimpse
into a wo.ld thal, over lhe cou.se of the
1980s and 90s, would converge on the
Eitore Sottsss-designed pool in Aniibesi
. wor d thai nc !d.d Shen Stone.
El zab€th Tay or, MichaelDougl6, Naomi
C€mpbell Kristen McMonamy md Helmut
Newton, mong numercls others.ln o.e
idedi , Pig@i sitles'l'm obs*d by lhe
iuture. Thal's why ediling my photographs G
painful. Even it the piclure was taken lhr€e
days ago il's a ready lhe pasi a.d l'm not

He got his ,irst came6 at the ageoften,
a Lei@ that had belonged to his hihe.. It's a
b€nd he n,I us€s today for its @rrvenience.
For Pigoai, phoiogEphy is a way of
maintainins aiournal yel one hed@snt
necssaily go back to;away otlrcezing
amemory belore il's go.e,

Reading his words 'When you rc an
obsessive col ector, yoo collecifriends,
companies, and art'-while exanining his
pool inflatables - you wanl to cry out like
Chad6 Baudehne:'Hypocrile.ollecleur,

mon smblable. - mon lrare',
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