


The first known postcard P-rinted as a souvenir can be traced to Vienna in 

1871, followed by commemorative cards for famous events like the 

completion of the Eiffel Tower in 1889 and the Chicago World's Fair in 

1893. It wasn't long before a fashion for picture postcards took the U.S. by 

storm throughout the first half of the 20th century. 

For David OQdY.ke, the iconic correspondences form the groundwork for an 

artistic practice examining capitalism, globalization, consumerism, and our 

fraught and increasingly disconnected relationship with the environment. 

Occasionally darkly humorous yet steeped in a sense of foreboding, his 

uncanny scenes suggest what kind of world we might live in we do nothing 

to stem the mounting climate crisis. 

ucharismatic Megafauna" (2024), gouache and ink on vintage postcard, 4 x 6 inches 



 



"Enough of Nature" (2025), gouache, acrylic, and ink on 500 vintage postcards, 104 x 168 inches 

In his large-scale "Enough of Nature," Opdyke transforms natural 

landscapes into encampment sites for those displaced from their homes, 

and portions of the overall composition appear to dislodge from the main 

grid as if floating away. 

Caught tenuously between outmoded industrial practices, shifting societal 

value systems, and a rapidly evolving climate crisis, Opdyke's pieces point to 

once-idealized symbols of American progress to stress the dangers of 

ignoring our own impact on the environment. 

Waiting for the Future underscores the precariousness of complacency, a 

"cautionary tale," the gallery says, laying bare the fragility of our 

constructed environment. 



The show continues through April 26 in New York City. Find more on the 

artist's website. ♦ 

Detail of "Overlook" 











 


